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Abstract

The article has analysed the impact of local features on the shaping of sacral architecture in the landscape of The
Swietokrzyskie Mountains based on the example of The Shrine of St. Joseph the Patron Saint of Family in Kielce. The role
of local landscape on the process of the creation of the form of the building during the difficult historic times has been
elaborated on in the following article. It also brings the target reader closer to the understanding of the influence of then
applied tendencies concerning architectonic design. Combining the existing conditioning aspects remains a challenge for
any architect or designer examining the sacral building with architectural advantages.
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1. Introduction

Sacral architecture exemplifies a crucial element
of the landscape. Urban sprawl more and more often
enters areas located outside the city centre, suburbs or
outskirts whose characteristic feature can undeniably
be the assets such as culture and wildlife. Therefore,
it seems important to profoundly analyse how the
specificity of a given location influences the creation

of modern architecture. The Shrine of St. Joseph —
the Worker, the Patron Saint of Family in Kielce,
whose author is Wladyslaw Pienkowski. Also, this is
the biggest sacral building in the town. Kielce, owing
to its diverse pleated terrain, is an appropriate place
to examine the relation between architecture and
landscape is concerned (Fig. 1).

Fig. 1. An outline of a building (author: Pawet Rajca)
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2. Historical outline

The history of Saint Joseph the Worker Parish
began not more than a decade ago since the end of
World War II during such a difficult time for Poland
with the communist ruling system. The construction
the building of the contemporary church started in
1972 after the second Vatican Council [1-3] and was
completed in the liberated Poland just before the end
of XX century [4-7].

3. Postwar tendencies in the design of sacral buildings

Polish post-war sacral architecture can be
systematized due to stylistic convention, special
predispositions, technical — technological solutions,
and the determinants of functionality [8].

The Shrine of St. Joseph — the Patron Saint of Family
one can qualify the modernist building with intensely
marked solid structures containing functions, which
proves the existence of functionalist provenance,
influenced by regionalism and rooted in the tradition
ofthe Post—Council Era[1, 8]. This brings association
with the critical regionalism described by Kenneth
Frampton [9]. Implemented materials and the form
and also other designs by the author provide evidence
for an enormous impact of brutalist architecture.
Considering spatial predispositions the temple
represents homogenous predisposition due to its lack
of additional complemental solid structures and a
plastic configuration with a rotund corpus as it is a
part of a quarter circle [8]. The Shrine can be included
into the group of buildings whose characteristic
feature is a wall-skeletal body with a concrete —
ferroconcrete texture. Taking into consideration
functional determinants, the main functional setting
is symmetrical in accordance with the planning on
the quarter — circle. As far as polygonal orientating is
concerned, the church is central. Considering inward
direction, the building has an intermediate scheme
associated with an open theatre. Taking into account
the organization of the function, the church is among
those built at the time typical of split — level ones [8].

Observing the solid structure of the Shrine one get
an impression that the design has been influenced
by the current of critical regionalism which softened
functionalist features and brutalist elements. Not
only is Brutalism characterized by poured concrete,
unrelieved by exterior decoration, shuttering prints-
elements observed in the church in question. Also the
steps of the stairs are accentuated, passages, etc. The
designer highlight the heavy weight of the masses
having their specific functions. Such characteristics can
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be noticed in the Shrine of St. — the Patron Saint of the
Family. The upper level of the church can be accessed
by an exposed bridge which functions as a shelter over
the entrance to the lower level. The staircase leading
to the upper level has distinctive features due to the
use of another type of material and also by pulling
ahead the corpus. All the functional elements appear in
separate massive shapes. Many churches characterized
by Brutalism possess sculptural elements. The church
in question has a sculpturally ornamented bell tower
as well as the fragments of the walls. The notion of
critical regionalism popularized by Kenneth Frampton
critically remarks the progressive use of the heritage of
modern architecture with the exception of taking into
consideration the context a creative, indirect reference
toit[9]. St. Joseph Richard England Church in Manikita
on Malta can be an example of a building erected in
accordance with the above mentioned tendencies [10].

4. Landscape versus architectonic form

Architecture always develops in the context. The
quality is influenced to a large extent by the kind
of connection [11]. Not only was the Sanctuary in
question being built in a very difficult period in the
history, cultural and scenic context becoming among
newly built residential areas, a new and crucial
element of the town’s landscape.

The temple is situated at the corner of streets (Fig.
2). The Church is surrounded by recreational grounds,
multi-occupied houses made of prefabricated concrete,
housing development from the 50s, undeveloped
grounds and family houses. From the east there is a
parish house with the vicarage. The Temple is situated
on a gentle slope. Apart from the main structure there
is a bell tower and a maintenance building (Fig. 2).

The solid structure has a shape of quarter circle
with a Tower (Fig. 1). There are two main entrances
to the upper part of the Church and the lower part
of the church let alone accessory entrances. One can
enter the upper part of the church from the east over the
bridge situated above the lower entrance to the Church.
Exterior stairs and the traffic route lead to the lower
part. From the side of the south “ray” enclosing the
quarter circle of the Temple, from the solid structure
of the Shrine there are protruding shapes intended for
the chapels and confessionals. From the side of the
east ray cutting the quarter circle there is a prism with
accessory utilities. The solid structures “stuck” are
connected with the other quarter circle with a bypass
of the altar (fig. 3). There are adjoined arched elements
to drain water resembling abutments (Fig. 1, Fig. 4).
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Fig. 2. Development Plan of the location in relation to the close proximity, devised based on:

www.geoportal.gov.pl, my own photographs, an on-site visit (author: Pawel Rajca)

The solid structure of The Church is not the reflection
of the forms of the architecture of the region although
their development was inspired by the landscape. The
roof rises at the angle similar to that of the hills but
the tower on the roof resembles seen from afar top
towers on top of some prominence. The shape of the
Shrine watched on the satellite photograph exhibits
similarity to a footprint of a shell on the rock, which,
in turn, relates to rich geological past of the region.
Draped fagade can be associated with so frequently
observed in Kielecczyzna gorges. The shapes of the
dividing lines on stained glass bring to one’s mind
branches with visible rays of sun among them. An
important characteristic of developing local roads
is its fluency and the adjustment to terrain slopes.
The arches of traffic routes leading to the lower and

upper parts of the Church were delineated responding
to any changes of levels as well as winding local
roads. Such shaping of the arcade surrounding the
solid structure with delicacy brings associations with
an organic design and its rotund shapes round the
accessory building as a river rounds an island.

Not all the shapes have regional connotations. The
tradition of assuring the faithful a clear picture of the
church is rooted all around the world. Due to the necessity
to lower the height of the tower during the project process,
what was not the intention of the architect, the church is
not as clearly seen as Wladyslaw Pienkowski wanted.

A tapering bell tower located on the projection of
a hexagon with marked vertical directions and rich
sculpturing to the end in relation to the remaining
parts of the church indicates its location regardless
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Fig. 3. The projection of the ground floor (source: archives of test. Joseph the Worker Parish In Kielce)

of regional architecture in its form (Fig. 4). It cuts
itself on the background of the mountains. One needs
to add that international currents influenced its form.
Watched from a close distance, because of the use of
brick it relates to regional architecture.

The tower surmounting the solid structure of the
church is second after the bell tower visible from
afar element. Its solid structure is surmounted with a
spire with a cross of an ajour-transparent roller with
four converging planes. It is optically heavier from
the bell tower. It is not as dynamic, light and tapering
which indicates the influence of Brutalism. The forms
are finely sketched and massive. Together with the
growth of the designer’s perspective, the planes form
a tower and arranged radially overlapping they add
lightness to this massive building which makes it a
beneficial part of the landscape.

Functional elements of the Shrine constitute a
monolithic shapes which accentuates their solid structure.
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This characteristic in this specific case is connected
more with international and urban architecture directly
surrounding the church than with the tradition.

5. Regional materials and the shaping of architectural form

Kenneth Frampton, describing the issue of
the coexistence of architecture and nature, was
emphasized their massive significance. Equally
important is equally the colour, texture, smell
and cross-matching and the relationship with the
environment. Significant, according to him, is the
dialogue of the material with the environment using
the listed measures. It does not have to be based
on exclusive transition of the materials from the
environment, but more on the creative interpretation
and its features in relation to the building [9].

The largest part of the Church is finished with natural
materials. The main section has been covered with
coarse, rectangular blocks of Pinczow limestone with its
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Fig. 4. Conceptual drawing of the elevation of the Shrine (source: archives of St. Joseph the Worker Parish in Kielce)

suitable rough texture and dark grey yellow colour. The
thick wall took a different form than the typical walls
and modern expression owing to its contemporary form.
This, in turn, facilitated by the material was related to the
tradition of the region. The foundations were finished
with grey pebbles. Similarly, limestone, facilitated the
linkage of the structure with regional traditions.
Concrete is the material of anthropogenic origin
and used in the area. One can see different ways of
finishing the surface. In some parts it is smooth, and
in others it has impressed formworks. It refers both
to Brutalism and wooden regional architecture in
accordance with Kenneth Frampton’s opinion, the
dialogue of modernity with tradition. In the elevation
of the bell tower there are visible tectonic, reinforced
concrete slabs- elements characteristic of Brutalism.
Red brick whose colour makes its reception warming,
is the applied material. Selected functionalist elements
such as the entrance with its staircase from the side of
the Toporowski street. The glass used in stained glass
generates interesting effects after dark when inside a
mass is being celebrated making the impression of

“incandescence”. Greenery, which is an important
element in the landscape, can be considered “specific”
material. Vegetation accounts for about 30% of the
surface area of the plots occupied by the temple.
Lawns as well as regularly arranged coniferous and
deciduous trees and shrubs line the passage.

An important feature of the majority of the materials
used is their grayish tint, the dullness and often surface
roughness, which enhances the impression of weight.
This may have been an intentional objective of the
author, due to the patron of the parish — St. Joseph the
Worker, and the desire to reflect the value of the work-
particularly considering the total construction time. The
second common feature in the use of all the presented
materials is the lack of imitation of folk traditions in their
application, but creative adaptation to modern forms, at
the same time respecting the identity of the place.

6. Recapitulation

Regionalism, including both the history and
the traditions of space and landscape, has had a
significant influence on developing the sanctuary. The
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solid structure, however formed in a difficult period
of history proves the authors sensitivity toward the
context. Regional values affected both the form and
the selection of materials without destroying the
modern expression of architecture.

The impact of regionalism testifies the application
of synthesized, creatively interpreted forms, referring
to the region of shapes, such as: the angles of the
roofs inspired by the gradient of the prominence, the
tower situated on the top of the roof with its location
refers to period church towers situated on tops of the
mountains in the region, the section of the roofs refers
with its form to the shape of a shell impressed in the
local rock, pleated fagade referring to the local gorges,
divisions in the stained glass corresponding with the
composition of tree branches, smoothly conducted
areaway bringing associations with a river avoiding
obstacles, the application of available in the region
materials, such as: Pinczow limestone or red brick, a
large green area.

The Shrine preserved some of its functionalists
features with big influences of Brutalism,
characteristic of the period of'its development namely:
a distinctly isolated monolithic solid structure with its
conceptualized features and highlighting of concrete
and reinforced concrete tectonic elements.

The Shrine of St. Joseph — the Patron Saint of Family
provides a record of the thoughts serving the creation of
timeless forms of linking the value of late modernism
and regionalism. As such, it should be covered with
grand protection against any irresponsible change in
the future, which affects many churches today.

Pawet Rajca
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Wptyw regionalizmu na ksztattowanie bryly obiektow
sakralnych na przyktadzie Sanktuarium sw. Jozefa
Opiekuna Rodziny w Kielcach

1. Wstep

Zabudowa miejska coraz czgsciej wkracza na obszary
pozamigjskie o duzych walorach kulturowo-przyrodni-
czych, istotne jest wigc przeanalizowanie, jak specyfika
miejsca wpltywa na kreacje wspotczesnej architektury.
Sanktuarium pod wezwaniem swigtego Jozefa Opieku-
na Rodziny w Kielcach jest najwigkszym budynkiem
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sakralnym w miescie, ktore ze wzgledu na lokalizacje
zostato wytypowane jako odpowiednie miejsce do bada-
nia relacji architektura — krajobraz (rys. 1).

2. Rys historyczny

Historia parafii $wigtego Jozefa Robotnika rozpocze-
fa si¢ niewiele ponad dekade¢ od zakonczenia II wojny
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Swiatowej, w trudnym dla Polski okresie rzadow ko-
munistycznych [4-7]. Budowe rozpoczeto w 1972 r.,
aukonczono juz w wolnej Polsce tuz przed koncem XX
w. Obiekt powstat po Soborze Watykanskim II [1-3].

3. Powojenne tendencje w projektowaniu obiektow
sakralnych

Polska powojenng architekture sakralng mozna usys-
tematyzowac ze wzgledu na: konwencje¢ stylistyczna,
dyspozycje przestrzenne, rozwigzania techniczno-
-technologiczne, wyznaczniki funkcjonalne [8].

Stylistyke Sanktuarium $w. Jozefa Opiekuna Ro-
dziny mozna zakwalifikowa¢ jako modernistyczng
z silnie zaakcentowanymi brytami zawierajacymi
funkcje, co wskazuje na proweniencj¢ funkcjonali-
styczng o tradycji posoborowej [8], na ktoérg wplyw
mialy réwniez czynniki regionalne. Nasuwa to skoja-
rzenie z regionalizmem krytycznym opisanym przez
Kennetha Framptona [9]. Stosowane w kosciele mate-
riaty oraz forma, a takze inne projekty autora, Swiad-
czg o sporym wptywie brutalizmu. Omawiana §wia-
tynia posiada dyspozycje¢ przestrzenng jednorodng ze
wzgledu na brak dodatkowych bryt uzupetniajacych.
Swigtynia ma konfiguracje plastyczng o korpusie ob-
tym. Sanktuarium zalicza si¢ do obiektow o ustroju
$cianowo szkieletowym posiadajacym strukture mu-
rowano-zelbetowa. Biorac pod uwage wyznaczniki
funkcjonalne omawiany kosciét ma symetryczny
uktad funkcjonalny o centralnym zorientowaniu po-
ligonalnym z ukierunkowaniem do$rodkowym [8].
Rozpatrujac ukierunkowanie wewnetrzne, budynek
posiada uktad posredni. Uwzgledniajac organizacje
funkcji, kosciot zalicza si¢ do budowanych w tym
czasie obiektow dwupoziomowych.

Przygladajac si¢ bryle Sanktuarium, mozna odnie$¢
wrazenie, ze na projekt duzy wptyw miat nurt regiona-
lizmu krytycznego tagodzacy cechy funkcjonalistyczne
i brutalistyczne. Brutalizm charakteryzuje si¢ nie tylko
pozostawianiem surowego betonu i odciskami sza-
lunku, co jest widoczne, ale rowniez akcentowaniem
schodow, przejs¢ itp. oraz podkreslaniem ci¢zaru bryt
zawierajacych poszczegolne funkcje. Cechy te takze
wida¢ w Sanktuarium. Do gérnego poziomu kosciota
wchodzi si¢ po wyeksponowanym ,,moscie” stanowig-
cym zadaszenie nad wejsciem do dolnego poziomu.
Klatka schodowa jest wyrézniona innym materiatem
oraz wysuni¢ciem poza korpus. Poszczegolne elemen-
ty funkcjonalne wystepuja w osobnych formach. Wiele
kosciolow brutalistycznych charakteryzuje si¢ elemen-
tami rzezbiarskimi. Omawiany kosciol posiada rzez-
biarsko zakonczong dzwonnice oraz fragmenty $cian.

Pojecie regionalizmu krytycznego spopularyzowane
przez Kennetha Framptona w publikacji ,,W kierunku
krytycznego regionalizmu: Sze$¢ punktow architektury
oporu” [9] oznacza krytyczne, cho¢ postepowe korzy-
stanie z dorobku wspoélczesnej architektury z wyjatko-
wym braniem pod uwage kontekstu oraz tworczym,
nie bezposrednim, nawigzaniem do niego. Obiektem
powstalym w tym nurcie jest np. kosciot sw. Jozefa Ri-
charda Englanda w Manikicie na Malcie.

4. Krajobraz a forma architektoniczna

Krajobraz jest niezwykle istotnym sktadnikiem kon-
tekstu [11]. Potozenie kosciota zostato przedstawione na
rysunku 2, rzut na rysunku 3, a elewacja na rysunku 4.

Bryly kosciola nie tworza formy zaczerpnigtej
wprost z architektury regionu, ale ich uzycie zainspiro-
wane zostato krajobrazem. Dach wznosi si¢ pod katem
podobnym jak wzgodrza, a wieza na nim przypomina
widziane z dala wieze na szczytach wzniesien. Forma
Sanktuarium ogladana na zdjeciu satelitarnym przy-
pomina muszle, co nawigzuje do bogatej geologicz-
nej przesztosci regionu. Pofaldowania elewacji moga
kojarzy¢ si¢ ze spotykanymi na kielecczyznie wawo-
zami. Ksztatty podzialow w witrazach przypominaja
galtezie, migdzy ktorymi przebijajg promienie. Istotng
cechg prowadzenia lokalnych drog jest ptynnos¢ i do-
pasowanie do spadkow terenu. Luki ciggow komuni-
kacyjnych prowadzacych do ,,dolnego” i ,,gérnego”
kosciota wytyczone zostaly rownie wrazliwie na zmia-
ny poziomow, jak lokalne drogi. Takie ksztattowanie
pasazu okrazajacego w delikatny sposob bryle nasuwa
skojarzenia z organika, a jego oble ksztalty okrazaja
budynek pomocniczy, podobnie jak rzeka wyspe.

Nie wszystkie formy posiadaja konotacje regio-
nalne. Nad bryta kos$ciola dominujg dwie wieze.
Tradycja zapewnienia widocznos$ci kosciota przede
wszystkim parafianom jest zakorzeniona na calym
swiecie. Ze wzgledu na koniecznos$¢ obnizenia wyso-
kos$ci dzwonnicy w fazie projektowej, kosciol nie jest
tak widoczny, jak mogtby by¢ w zamierzeniach pro-
jektanta, cho¢ przeswity migdzy budynkami otwie-
rajag perspektywe. Smukta dzwonnica ulokowana na
planie szesciokata z zaznaczonymi kierunkami wer-
tykalnymi i silnym rozrzezbieniem przy zakonczeniu
wzgledem reszty ko$ciola wskazuje potozenie, nie
nawiazujac do architektury regionalnej. Odcina si¢
na tle gor, a na jej forme miaty wyrazny wplyw nurty
miedzynarodowe. Ogladana z bliska, dzigki uzyciu
cegly, nawigzuje do architektury regionalne;.

Wieza wienczaca bryle tworzy zakonczony szpicem
z krzyzem azurowy walec otoczony czterema zbiega-
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jacymi si¢ ptaszczyznami. Ze wzgledu na mala wyso-
ko$¢ od powierzchni dachu i otoczenie jej ze wszyst-
kich stron przez bryle $wiatyni, jest stabo widoczna
z bliska 1 optycznie ci¢zsza od dzwonnicy. Nie jest tak
dynamiczna i smukta, noszac cechy brutalizmu. Wraz
ze wzrostem dystansu obserwatora widoki ptaszczyzn
tworzacych wieze nakladajg si¢ dodajac lekkosci, co
stanowi czynnik korzystny dla pejzazu.

Elementy funkcjonalne Sanktuarium tworza monoli-
tyczne bryty, co powoduje, ze wyraznie odczuwana jest
masa. Cecha ta wigze si¢ tu bardziej z architektura mig-
dzynarodowa i miejska otaczajaca koscidt niz z tradycja.

5. Materialy regionalne a ksztattowanie

formy architektoniczej

Najwigksza cze$¢ kosciota wykonczona jest ma-
terialami naturalnymi. Gtéwna bryta pokryta zosta-
fa nieociosanymi, prostopadlosciennymi blokami
wapienia. Gruby mur nabral innego od typowych
muroéw, nowoczesnego wyrazu dzigki wspotczesne;j
formie. Ta z kolei przy pomocy materiatu zostata
powigzana z regionalng tradycja. Otoczaki, ktorymi
wykonczono podmurowki, tez utatwiaja powigzanie
budowli z tradycjami regionalnymi.

Materiatem pochodzenia antropogenicznego i sto-
sowanym w okolicy jest beton. Wida¢ rézne sposoby
wykanczania jego powierzchni. Miejscami jest gtad-
ki, a w innych miejscach ma odcisnigte szalunki, co
nawigzuje zarowno do brutalizmu, jak i drewnianej
architektury regionalnej, stanowiac, zgodnie z opi-
nig Kennetha Framptona [9], dialog nowoczesnos$ci
z tradycja. Dzwonnica posiadata widoczne Zelbetowe
plyty, co cechuje brutalizm. Uzytym materiatem jest
tez czerwona cegla, ktora przez barwe dziata ociepla-
jaco na odbior. Podkreslone przy jej pomocy zosta-
ty wybrane elementy funkcjonalne, jak np. wejscie
z klatka schodowa od strony ul. Toporowskiego.
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Szklo stosowane w witrazach generuje cickawe efek-
ty po zmroku, gdy wnetrze Swiatyni jest oswietlone,
sprawiajac wrazenie ,,zarzenia”. Za ,,specyficzny”’ ma-
terial mozna uznac¢ roslinnosé, ktora stanowi ok. 30%
powierzchni dziatek zajmowanych przez swiatynie.
Wazng cechg wiekszosci uzytych materiatow jest
ich szarawe zabarwienie, matowos¢ i czesto chro-
powatos$¢, co poteguje wrazenie ci¢zaru. Stanowic
to mogto celowe zamierzenie autora ze wzgledu na
patrona parafii — $wietego Jozefa Robotnika i ched
ukazania wartosci pracy, szczegdlnie gdy wezmie si¢
pod uwage czas budowy. Druga cecha wspdlng jest
brak nasladownictwa tradycji ludowych w stosowa-
niu materialow, ale tworcza adaptacja do wspotcze-
snych form przy poszanowaniu tozsamosci miejsca.

6. Podsumowanie

Bryla kosciota, mimo ze formowana w trudnym
okresie historycznym, s$wiadczy o bardzo duzej
wrazliwos$ci autora na kontekst. Wartosci regionalne
wplynely zaré6wno na forme, jak i dobor materiatow
nie niszczac wspotczesnego wyrazu architektury.

W formie kosciota w syntetyczny sposob odzwier-
ciedlenie znajdujg charakterystyczne dla regionu
ksztalty, lecz nie wprost, ale po kreatywnej interpre-
tacji. Jest to zgodne nie tylko z duchem wspotczesno-
$ci, ale rowniez preferencjami Soboru Watykanskie-
go II. Uzyte materiaty $wiadczg o tym, ze do tworze-
nia nowoczesnych form doskonale nadaja si¢ lokalne
surowce, co stwierdzit juz K. Frampton.

Sanktuarium Swietego Jozefa Opiekuna Rodziny
stanowi zapis mysli stuzacej utworzeniu ponadczaso-
wej formy laczacej wartosci plynace z p6znego moder-
nizmu, jak i regionalizmu. Jako takie powinno zosta¢
otoczone jak najlepsza ochrona przed ewentualnymi
nieodpowiedzialnymi przeksztatceniami w przyszto-
$ci, co spotyka wiele kosciotlow wspolczesnych.



